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O6 asmopax

Apam I'enm — XyJ0XXHUK, MCCIefOBaTeNlb, CTapLINII IpeNofiaBaTeNb U I71aBa yde-
Horo coBeTa CHIHEIICKOrO KOJUIefpkKa UCKYcCTB B CHIHEICKOM yHMBEpCUTeTe
(ABcTpamus). 3a ABaALATh JIET XYAOXKECTBEHHON MPAKTUKY ero BUJIEO, CKY/Ib-
ITypHbIEe MHCTAUIALNY U IepPOPMaHChI SKCIIOHMPOBAINCH IO BCeil ABCTpaui,
Asvin u EBporie 1 6bIIM BCTpedeHbI KPUTHKAMU € 60/IbIINM 9HTYy31a3MoM. Ero
KHUTa «VICKYCCTBO: MCTOPUY, TEOPUY U UCKITIOYEHMS U3 IPaBII» OblIa OTMEYeHa
Harpajoil KakK JIy4lllee MICKYCCTBOBeYecKoe UCCefoBaHNe 2009 rofa. Takke oH
BBIITYCTVJI KHUIY «VICKyCCTBO: HOBBIE paMKI» B COAaBTOPCTBe ¢ Maitikimom Kapre-
poM; «KBup-cTumb», «Mopa 1 uckycctBo» 1 «MOZHBIN OBOMHUK: pelpe3eHTalun
MOJIBI B MICKYCCTBe, poTorpadum 1 KuHo» coBMecTHO ¢ Buku Kapammnac; «Mog-
HOe UCKYCCTBO» B coaBTOpCTBe ¢ YKakmmua Munnep; moHorpadumio «Moza 1 opu-
eHTa/nu3M». Ero HOBBIN IPOEKT MOCBALIEH MOAE/IAM, MaHeKeHaM U MapMOHETKaM.

9mucon I'mnn — npenopasarens gusarHa B llIkome ryMaHUTAapHBIX HayK U KC-
KycCTBa KOMMYHUKaIuy B YHuBepcutere 3anagHoro Cuanes (ABcrpanus). Ee
JICCTIeIOBATeNIbCKIIE MHTEePeChl, BKIIYanIye ¢purocoduio fusaitHa, KpUTHde-
CKYIO TEOPUIO, UICCIEJO0BAHNA MaTe€pUaabHONM KY/IbTYpPhI U COLMAIbHONM JXU3HU
AM3aliHEPCKMX 00BEKTOB, HAIIUIM OTPa)keHMe B KJII0UEBBIX ITyO/IMKALNAX, TOCBA-
IIeHHBIX peKaMe CIIOPTUBHBIX TOBApOB, eKOHCTPYKILMM B MOJie, T10/1b30BaTe/lb-
CKVM NIPAaKTMKaM ¥ MaT€PUAIbHON Ky/IbType YCTONYMBOIO Pa3sBUTHA, BKIIOYAs
opexxny. Hanmmcannas B coaBTopcTBe ¢ 9661 Memmuk-Jloymc crarbsa «Onucanne
OCTaBJ/IEHHBIX Bellleil» (2012) MOCBsIEHA aHAIN3Y MearorM4eckoro KOHTEKCTa
00y4eHNs BU3Ya/IbHOMY AU3alHy IIPOEKTOB B 00/IACTY YCTOIYMBOTO Pa3BUTHL.
OTa paboTa cTasma pe3ynIbTaToM IIPOJO/DKAIIIEr0Cs COBMECTHOTO MCC/IEOBAHNS,
OIMPAIOIETOCsl Ha COLMAIbHYIO TEOPUIO IPAKTHK C LeIbI0 pa3obpaTbcs C IIO-
HATYSIMU «HOLIEHVS» VI «HOLIEHOTO» B COOTHOLIEHNY C MY/IbTMMOJA/IbHBIMU
KOHI[eNITaMM IM3aiiHa (3TOMY TaKXe HOCBsIleHa cTaThs [t u Mennmuk-Jloymc
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«HoreHne: Kputndeckast paMKa Jyisi OLleHKY yyKe C/Ie/TaHHOTO B [iu3aliHe», Onyo0-
JIMKOBaHHas B 2011 rofy B )kypHase Designand Culture). CoBmecTHO ¢ Memuk-
Jloync u Jlenoit @am pegakTupoBaa ClelManbHbii BeIIyck Journal of Design
Research, mocBsiieHHbIIT [U3aiTHY 1 COLMANTbHOM TEOPUNU NMPAKTHUK (BBIITYCK 13-3
3a 2015 TOf).

®panyecka Ipanara — pyKoBOUTEIb MaruCTepCKOl MPOrpaMMBbl B 06acTn
uccnefoBanuii Mopbl U goueHT lIKonbl ucTOpuM U TEOpUM UCKYyCCTBA U IU-
saitHa B IlIkome gusaiina Ilapconca B Horo-Vopke. OcHOBaTenb 1 pefakTop
HeKOoMMepyeckoro ypHana Fashion Projects (fashionprojects.org). 9tot mpo-
eKT, nmopiep>KaHHblil Hbro-iopkckuM POHAOM UCKYCCTB, MOTYYMUIT TPAaHThI OT
Cosera no xynprype Hmwknero ManxaTTeHa u [lemapTaMeHTa KyIbTYphI IO-
poma Hpio-Mopka. ®pandecka [paHaTa sammTuma OKTOPCKYIO TUCCEPTAIIMIO
B KorutefKe CeH-MapTtuHc JIOHZOHCKOTO yHMBEPCUTETa UCKYCCTB M B PasHOe
BpeMsA IOIy4Yasia UCCIefoBaTeIbCKIe CTUIIEHANM OT JIOHTOHCKOTO YHUBEPCUTE-
Ta UCKYCCTB ¥ MeTpononuren-myses. Ee paboTsl my6nmMKoBanuch B XXypHamax
Fashion Theory, Fashion Practice u Journal of Design History, cbopuukax Ha-
YUIHBIX CTaTell U KaTajorax BbICTaBOK. Ee MOHOrpadums «9KcrepuMeHTalIbHas
MoOJa: MCKYCCTBO IeppopMaHca, KapHaBal ¥ IPOTECKHOE Te/IOo» BBILIIA B U3-
natenbctBe [.B. TaurisB 2017 ropy (pycckuit nepeBon — «HoBoe nurepatypHoe
0603peHue», 2021).

ITon Jyko6mmHr — npenofaBateb M Hay4Hbll cOTPyAHUK [IIKombl rymanuTap-
HBIX HayK B YHmBepcutere bpaitroHa. ABTOp MOHOrpaduit «MopHble pasBopo-
TBI: CTIOBO 1 06pa3 B demeH-boTorpadun nocne 1980 roma», «IIpuBnekaTenb-
HOCTb MY)X4MH: peK/IaMa, My>KCKas ofiex/ia U MoJiepHI3M» 1 «Pexmama My>kcKoit
OfIeXK/Ibl: KOHCTPYKIMM MAacKyIMHHOCTU 1 ofexaa B Opuranckux CMM mocrne
1945 TOfa».

Buknu Kapammnac — npodeccop u 3aMecTUTeNIb pyKOBOAUTEIA aCIMPAHTY PO
B Kortemke XymoskecTBeHHOTO TBOpUecTBa YHUBepcuTeTa Maccu (BemmHrToH,
Hogas 3emanpus). CoBmectHO ¢ AamoM lery BbimycTina cOopHuk «Mopa u mc-
KyCCTBO», MOHOrpaduu «KBup-cTunb» u «MOfHBI ABOMHNUK: pelpe3eHTalun
MOJIBI B MCKYCCTBe, poTorpaduu u knHo». B coaBropctse ¢ Tonn JI>xoHcoH-Byxc
Hamycasa KHUru «Ynudaasa moga lanxas», «Ynuunasa moga CupHes» (Takke
npu yuactuu I>xactus Teinop) u «Mopga B MaccoBoit KylIbType» (IIpy y4acTun
Ixo3eda Xankoka). CoBmecTHO ¢ [IntepoM MakHMIOM BBIYCTUIA COOPHUKYI
«AHTOJIOTHS MYXXCKOIT MOAbI» 11 «Boobpakaemas Mozia: ofieXk/ia ¥ TEKCT B JIATe-
paType, KMHO U TeneBupeHun». Bmecrec Agamom Ieny pemakTupyer >KypHain
Australasian Journal of Popular Culture.
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ITntep Makuun — npodeccop UCTOpUM fu3aliHa ¥ 3aMeCTUTeNb AeKaHa 10 Ha-
y4HOI1 paboTe B CHIHEICKOM TeXHOTOIMYECKOM YHUBEPCUTETE, podeccop uc-
ciepoBaHmit Moabl B CTOKIOIbMCKOM yHUBepcuTeTe. VlccmenoBarenbckue uH-
Tepechl cHOKYCUPOBaHBI Ha KYIbTYPHOI MCTOPUY MOJbI I e B3auMOJECTBUN
C IpyTuMMU 00/IaCTAMY UCKYCCTBA, IU3aliHa ¥ MaTepUaabHON KyIbTypbl. Omy6nn-
KOBaJI MHO)XeCTBO PaboT 0 Mofie, BK/Iodas bectcemiep «O6yBb: OT caHAanumii 1o
KPOCCOBOK» (coBMecTHO ¢ [Ixopmxo Puenyo, 2006; pyccknii mepeBos — 2013).
Taxoxe BoimycTun MoHorpaduio «Pockomrb: 6orarast UCTOPUsi» B COABTOPCTBE
¢ xopmxo Puenno (Oxford University Press, 2016) u mocobue «MopHas >xypHa-
JIUCTUKA M KPUTUKA: UCTOPYsI, TEOPUsl, ITPAKTIKa» coBMecTHO ¢ Canypoit Munnep
(Bloomsbury, 2014). Kyparop camoit MaciuTabHO Ha TEKYLIUI MOMEHT BBICTaB-
KM MY>KCKOV MOfIbI — «1lapCcTBO MY>K4MH: My>KCKas OfeXIa U MOJQ, 1715—-2015%,
npoiepuieii B Mysee uckyccts okpyra Jloc-Anppxenec B 2016 rony. B urone
2014 roga peureHneM Axagemyuy OUHIAHAUN Ha3HAYeH ITOYETHBIM Ipodecco-
POM MCTOpUM KOCTIOMA B YHMBepcuTeTe AajTo.

Ihxennc Muiep — cTapummnii IpenojaBarenb UCTOPUKO-KYIbTYPHBIX UCCIIENO-
BaHU B JIOHZIOHCKOM KoJiemKe MOnbl JIOHHOHCKOTO YHMBEPCUTETA MCKYCCTB.
ABTOp cTaTell 1 peleHsuil 0 3HAYMMOCTY MOABI A/IA Pa3/INYHbIX BUJOB UCIIOJI-
HUTENIbCKUX UCKYCCTB U NepdOpMaHCa, a Takke MOHOrpapum «Moja 1 My3bl-
Kar. TaxKe M3yd4aeT, KAK COOTHOCATCS MAaKMSDK, TeJIECHOCTb ¥ MIEHTUIHOCTD:
HarpuMep, cTarbs «KpacuTbcss — My>keCTBEHHO», OIyO/IMKOBAaHHAS B 2014 TOAY
B ypHase Critical Studies in Men’s Fashion, nocsiijena ykpennsommumcs cBsi-
3AM MEXJY MacKy/IMHHOCTBIO U MaKusDKeM. B HacTosimee BpeMs paboraeT Haf
UCCTIef0BaTeTbCKIMU IIPOEKTaMM, PacCMaTpUBAIOLVIMU Ky/IbTypHOE 3HaYeHNe
MaKMKa, a TAaK)Ke B3aMIMOOTHOILIEHM MEXIY MOJON M COLMANbHBIM KIaCCOM.

Jysnmua HerpuH — cTapiumii npenosaBaTesb U KOOPAUHATOP 06pa3oBaTeb-
Hoit mporpaMMbl Teopusa uckyccrsa u gusaiiHa B Komremxe uckyccTs YHuBep-
curera Tacmanuu (ABcTpanus). ABTOp GO/BIIOro KoMu4ecTBa paboT B 06mactu
TEOPUM MOJbI, BK/II0UYast KHUTY «BHEITHOCTD U MAEHTUYHOCTD: CTUIM3ALVS Tena
B 310Xy IOCTMOfiepHa». Ee cTaThy BK/IIOYEHBI B PA3/IMYHbIE AHTOJIOTUY TI0 T€O-
puM MOpBI, a TakKe BbIXoAWIM B >XypHanax Theory, Culture & Society, Body &
Society, Philosophy & Social Criticism, European Journal of Cultural Studies and
Feminist Theory. KitoueBble TeMbl ee MCCIeOBaHNIT — POJIb UCKYCCTBA U XY/IO-
JKECTBEHHBIX MHCTUTYLMII B KY/IbType IIOCTMOAEPHA, (QPYHKIVS 3CTETUKY B I10-
BCE[[HEBHOII >KU3HI, TEOPUU MOJDI U1 TEIECHOCTHL.

Opennu Ban pe Ilep monyumna kanguparckyo crenens (PhD) mo ¢umoco-
(1)]/[]/[ B reHTCKOM YHI/IBepCI/ITeTe 1 110 COOMOJIOTUN B HeBEHCKOM KaTO/INMYE€CKOM
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yuusepcutete (Benprusi). B cBoux mnccnenoBaHusax oHa paccMaTpUBaeT MOMNTH-
yeckue acneKTbl MofHoM XypHa/mucTuky X X-XXI Bekos. Ee cTaTby BoIXOAWMIN
B TaKuX XypHanax, kak Fashion Theory, Cultural Sociology, The International
Journal of Cultural Studies u Poetics.

Anbec PokaMopa — IeKTOp 110 COLMONIOTUU ¥ KYJIBTYPHBIM MCCIIELOBAHUAM
B JIOH/[OHCKOM KOJUTefKe MOZbI JIOHTOHCKOTO YHMBEPCUTETa MCKYCCTB. AB-
top KHuru «Opesas ropop: [Tapwxk, mopma u megua» (I.B. Tauris, 2009; pycckuit
nepesop — «HoBoe nuteparypHoe o603peHue», 2017). Ee crarbyu, nocssieH-
Hble II0/IF0 MOJ(BI ¥ MOJJHBIX Mefjya, yOIMKOBaINCh B Pa3INYHBIX KypHaIax,
Bkaovas Fashion Theory, Journalism Practice, Sociology u Journal of Consumer
Culture. BolcTynmuia copegakTopoM «XpecTOMATUM 110 MCCIEOBAHVAM MOJbI»
u c6opHMKa «MopHbIe Mefj1a: IPOLIIoe U HACTOsIIIlee»; aBTOP cTaTelt st coop-
HUKOB «MmupoBble cTonuisl Moabi» 1 «Mogpa kak ¢ororpadusi». Copemaktop
International Journal of Fashion Studies. B HacTosIee Bpems usydaeT MOHbBIe
Menua B uudpoBoit cpere.

AnHeke CMenuk — npodeccop BU3yaabHOI KyIbTypbl Kadenpbl nmenn Kar-
puH BaH MioHcTep B YHuBepcutere Heiimerena (Hupepnangsr). PykoBopurenn
MarucTepckoit mporpamMmbl «KpearusHble nugycTpun». CopesakTop cOOpHU-
k0B «OT [1e7TbPTCKOrO CMHETO [0 CMHMX PKIHCOB: COBpEMEeHHasA TOJUIaH[CKas
Mmopa» (I.B. Tauris, 2016), «/HcIeHUpPYa NaMATh B UCKYCCTBE U IOMY/ISPHOI
KynbType»; «HayuHoe BooOpakaeMoe B BU3yaJIbHO KyIbType», « TexHOMIO-
TUU TMaMATYU B UCKYCCTBe», «EXMHMLIBI >Xxn3HM: PeMUHNU3M Ha IepecedeHnn
Mefya, OMONIOrMYeCKUX HayK U TeXHONMOrui». ABTop MoHorpadum «/ sepka-
JI0 TpecHY/No: (PEeMMHUCTCKMI KMHeMaTorpad 1 Teopys KMHO» M HECKOTbKIX
KHUT [O-TO/UTAaH[CKM 110 Ipo6/ieMaM BU3YaIbHOI KYIBTYPbI, BKIOYas paboTy
0 Kuboprax B IONY/IAPHON KylIbType. PykoBoanTenb IpoeKTa B paMKax MCCIe-
TOBaTe/IbCKOI IMporpaMMbl «CosflaBasd HOCMMYIO 37IEKTPOHMUKY: MOJJHbIE TEXHO-
norum» (2013-2018), crioHcKHpoBasLIelics Hupepnanackort oprannsanyert Hayd-
HBIX UCCIIeTOBAHUI.

9HToHM Ca/VIMBaH — CTApILINII IIPEIOfaBaTe/lb UCTOPUKO-KY/IBTYPHBIX UCCIIENO-
BaHUI1 JIOHTOHCKOTO KOJUIEMKa MOABI. ABTOD CTaTell U JOK/IaoB O TAaKUM BO-
IpocaMm, KaK po/ib OpeH/IoB B OecriopsaKax B AHIINY B aBTYCTe 2011 TOAa Y BN~
HIle K/1acca Ha MoTpelieHre TeX WIN MHBIX MAPOK B CTapIIeM IOAPOCTKOBOM
Bozpacte. OMH 13 COABTOPOB «JHIMK/IONENNUN UCCIENOBAHMIT TTOTPEOTEHNS»
nop pepakuyeit Tuma Kyka u Marikna Paitana (n3garenbcto Wiley-Blackwell).
PaboTaer Hajy MOHOTpadueit «MopHble OpeHADb: OT MHANBU/YAIbHO UACHTIY-
HOCTM K COLIMaZIbHOM».
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A¢par Lleenon — 3aBenyromas Kadenpoit reopun Mops! B [llkorne gusaitna Yan-
BepcureTa JInpca. 3amumria Kauauaarckyo mucceprannio (PhD) Ha Temy «Kom-
MYHMKALVIS TOCPEACTBOM OfeXab» B OKCPOPACKOM YHUBEPCUTETE U C TEX ITOP
paboTaeT B 007IaCTM KPUTUYECKUX UCCIIeROBanHuit Moabl. Ee BKIax B usydeHue
MOJIBI CBSI3aH CO CMelljeHreM (poKyca BHUMaHM C AM3aTHEPCKMX U3ZENUIl Ha
0OBIYHYIO OfEX/Y. B3aMeH CTepeoTUHUPYIOLIeMY MOAXOAY K U3YUYEHUIO Liepe-
MOHUA/IbHBIX HAPSIOB OHA TPEIOXKIUIIA «TapHAePOOHDIN TOAXO» I UCCIENO-
BaHV [TOBCEHEBHOI OeX/Ibl, OPOCAIOIINII BHI3OB IIPECTABIECHNAM O «sI3BIKEe
OfIeXXZbl» KaK 0 Habope Belell ¢ pUKCHPOBAaHHBIMYU 3HaYeHUSAMM. BmecTo aTo-
O TPEJJIaraeTcsi MBICATD «SI3bIK OfIEKIbI» KaK MPOIECC, B KOTOPOM 3HAYEHMs
SIB/IAIOTCS IIPEIMETOM JJOTOBOPEHHOCTM M MOCTOSIHHOTO IlepecMoTpa. lleemon
VHULMVPOBAJIa 3aIIyCK KHYDKHOI CepUM MO UCCIIEOBAHMIM MOJIBI M3/JaTe/IbCTBA
Intellect Books u sBnseTcsa rmaBHBIM pemakTopoM xypHana Critical Studies in
Fashion & Beauty. B cBoux xHurax «Macka >keHCTBeHHOCTI» (1995) m «Macka-
paj 1 MAEHTUYHOCTU» (2001) OHa pa3paboTana TEOPUI0 MOZIBI KaK MIEOTIOTUN
TeH/IepHOTO KOHCTPYMPOBAHNUS 1 MacKapasia KaK TeXHOMTOTUY KPUTUKI UEeHTNY-
HocTH. B «OTHKe Moppl» (2013) OHa IpOaHA/IM3MPOBAIA ITUIECKYI0 MOAY KaK
UIEONIOTMYECKUIT JUCKYPC.

I>xeiin Tajinan — npenogasaTenb Komnemka CeH-MapTtuHc JIOHTOHCKOTO YHU-
BepCUTETA UCKYCCTB. ABTOP paboT IO pasJIMYHBIM BOIPOCAM U3 00/IacTH VC-
KyCCTBa, Ay3aliHa, MOABI U TelecHoCTH. B kuure «bpuranckas BoeHHasa gopma
u IlepBas MupoBas BOJHA: MY>K4YMHBI B XaKi» PacCMaTpUBAET COLIMAIbHOE 3HA-
4eHye yHUPOPMBI, KOTOPYI0 HOCH/IN OpUTAHCKIE BOGHHBbIE Ha 3anafHoM (ppoH-
Te; KaKMM 00pa3oM Ofie/ja IIBeTa XaKy TPaHCIMPOBaIa 3HAYeHM, CBA3aHHbIE
C TeH/IepOM, K/1aCCOM M 3THMYECKMM IMPOUCXOXK/EHMEM, BIUAIA Ha IOPTHOBCKOE
Jie7Io ¥ IIPeBPATIIACh B KPAeyTO/NbHbI KaMeHb MALM(PUCTCKOTO COIPOTUBIICHNUA.
Ee HbIHELIHEE MICC/IENOBaHME TIOCBAILEHO SCTETUYECKIM NPaKTUKaM, CO3IaHHBIM
B XOfie M1 B LIeJIAX I'Pa>KIAHCKOTO HETIOBMHOBEHMA 1 MATEXell. IToMy OyieT no-
cBsllleHa ee ceayoowas kuura «O6pasbl BOCCTAHUA».

9mm3aber YUCCHHTep — NOLEHT COLMONMOrNY B MyHMIIMITaIbHOM KOJUIefKe
paitona Manxatren Toponckoro ynusepcutera Hoto-Mopka, npenofasaTens
MCCTIeNOBaHMit MOJIbI B Maructparype lopoackoro yHuBepcutera Hpio-lopka.
J3y4aeT MOZy, TEXHOIOTUY U TeleCHOCTb. Ee mccnenoBanmsa ObUIN YOCTOEHBI
PasIMYHBIX Harpaj ¥ TPaHTOB, BK/I4asA Ase ctunenann Poxnpa MennoHa, momy-
YeHHbIe B paMKax paboTsl B LleHTpe ryMaHuTapHBIX MccnenoBanniti u B LleHTpe
MEXIVCIUIUIMHAPHBIX MCCAefoBaHnil Hayku B [oponckom yHuBepcurere Hbro-
Vopka. B uncnio ee my6nmKanuit BXOTUT CTaThs O MOJie U PeKUMAX BU3YaIu-
3aluy, HalMCaHHasA s cOopHuKa «MoHbBIe MeiMa: IPOIIOoe Y HACTOSIee»,
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u ctarbs Ay Journal of Consumer Culture nmox HasBaunem «Mopenu notpe6ie-
HMA: pPaboTa MOJIE/bI0 B COBPEMEHHOM 001IeCTBe», Ile PacCMaTPUBACTCA CBA3D
Mopbl U 6penpuHra. CoBMeCTHO ¢ JI)KOaH DHTYUC BBICTYNIM/IA PELAKTOPOM
cobopHuka «DemeH-mMopenu s cOopku: ob6pas, TEKCT, MHAYCTpusi». BmecTe
¢ Eymxenneit [Taynudennu pegakTupoBana TeMaTUYeCKMil BBITYCK HeMUHNCT-
ckoro xypHarma Women’s Studies Quarterly, mocssiuennsiit Mopie. Hanucas MoHo-
rpaduio o IITAMypHOM TPYJe MOfefell, B JajbHelllIeM IITaHNpPYyeT 3aHUMAThCs
VICCTIE[IOBAHMEM HOCUMBIX YCTPOJCTB M CBA3aHHBIX C HUMM IPOOJIEM ONTYMU-
3aIM Te/la ¢ PaclIMpeHNsl er0 BO3MOXXHOCTEIL.

J>koaH DHTYUCT — cTaplInil IpenofaBaTendb HanpapaeHusa «KynbTypHble, Kpe-
aTUBHBIE U MeguanHAycTpum» B KoponesckoM komtemxe JIonmona. ABTOp MHO-
XKecTBa paboT 0 Mojie, OieXXJe U Tejle, B TOM 4MCIle KHUT «MoHOe Teo: Moja,
KOCTIOM U COBpeMeHHasA COIMajbHas Teopus» U «IcTeTndeckasd 3KOHOMUKa:
PBIHKM 1 [IEHHOCTDb B OJ©KHOM I MOJIe/IbHOM OusHece». B HacTosIee Bpems 3a-
HIMaeTCs MICCIelOBaHMeM CBeTa KaK aclleKTa MaTepuanbHONM KY/IbTYphl B PaMKax
npoekra «KoHdurypamum ceeta Ha COLaIbHOI CLIEHE».



Mooda kax npeomem
punocodcxoeo ocmoicneHUs

AHBEC POKAMOPA M AHHEKE CMEJINK

MI)ICHI/IT]) — BOT 4YTO 3HAYUT HyTeHIeCTBOBaTbl.
(Deleuze & Guattari 1987: 482)

Yacmo 1. Teopemusauyus moovi

Porb wanper B popMupoBaHNM UAEHTUYHOCTI COBPEMEHHOI )KeHIVHbI-MYCY/Ib-
MaHKI; CIIOCOOBI perpe3eHTalN )KeHCTBEHHOCTY B KypPHA/IaX MOJ; KY/IbTypO-
JIOTMYEeCKIe aCTIeKThl UCTOPUM MY>KCKOTO HVDKHETO 0esibsi; HPUYMHBI IOMY/Isp-
HOCTH (pelieH-67I0T0OB; TIepBble IOAMYMHbIE TI0Ka3bl Kak MeTadopa MOZEPHOCTH;
KpeaTuBHasi 9KOHOMUKaA U MHTerpaius ahpuKaHCKUX CTUIEN B TI0OATbHBIN
KPYrOBOPOT MOJBI — 3TO JIMIIb Majasl YacThb 13 MHOXECTBA TeM, y>Ke CTaBIINX
IpeIMeTOM aKaleMUYeCKUX UCCIIeoBanmit (cM., K mpumepy: Lewis 2013; Jobling
1999; Cole 2009; Rocamora 2012; Evans 2013; Rabine 2002); Mexx TeM MaccuB Ha-
YYHOJ IUTEPATYPHl, OCBALICHHON BOIIPOCAM MOJBI, IIOCTOSIHHO pacTeT. Bece atn
TEKCTBI OO beINHSIET CTPeM/IEHIIe aBTOPOB IIPU/ATh MOJIe PAIMIOHATbHBIN CMBICT,
BBISIBUTD, IPOAHAMN3MPOBATD VM IIOHATDH COLMANIbHbIE M KY/IbTYpPHbIE MEXaHN3MBI,
CTOSIIIME 3a DBOJIIOIMEN MOIBI, OEXKIbI U YeTOBEeYeCKON BHEIIHOCTY KaK TaKo-
BOJ1. B Halte BpeMs Moga IefiCTBUTENBHO CTala 3HAYMMBIM 00'bEKTOM MCCTIENO-
BaHUA /IS COLMO/IOTUY U KY/IbTYPOJIOTYM, MHOTOIPAaHHOCTD ¥ HEOHOPOJHOCTD
KOTOPOTO IIPUBJIEKaeT MHOTUX y4eHbIX. [lorpyasch B 3Ty chepy u paccMarpu-
Basd ee CJION 3a C/I0eM, OHM HOKAa3bIBAIOT, YTO MOfIa MOXKET CIIy>KUTb OCHOBaHMEM
U1 0OCY>KIeH) s K/TIOYEeBBIX COLMAIbHBIX Y KY/IBTYPHBIX IIPOOIEM — OT IPAKTUK
IIPOM3BOJCTBA Y MOTPeOIeH s JO MOMUTUKY UJeHTUYHOCTIL.

OcMbIcIeHNe MOJDI, KaK 1 JI000T0 KY/IbTYPHOTO SIBJIEHNS WX OIIbITa, — 9TO
BecbMa HeIIpoCTasi, HO U He MeHee yB/IeKaTe/lbHasA 3ajjavda 1yid yma. Ee perenne
TpebyeT KpUTMYECKOIT epepaboTKy OOIIMPHOTO MAacCyBa TEOPUIL U KOHIIETILINIL,
MHOTe 13 KOTOPbIX C(HOPMYIMPOBAHBI MBICIUTE/ISIMY, PACCMATPUBABIINMU
B CBOMX TPYJax KaKye YrOHO Ky/IbTypHbIe Cephl, HO TONbKO He Mopy. Llenn
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Halllell KHUTY — OKa3aTh TEOPEeTUYECKYIO MTOAAEP)KKY YMTATENSAM, BOBIEYEHHBIM
B IIPOLIECC OCMBIC/IEHNsI MOZIbL. MBI HaZleeMcs, 3TOT COOPHYK IIOMOKET YSICHUTb,
4TO OIIOpA Ha COLIMOTIOIMYECKIe U KY/IbTYPOTIOTNYeCKIe TeOpyI YMECTHA U Heo6-
XO[VMMa [Tl MOHMMAaHUs Pa3/IMYHBIX aCIIEKTOB MOJIBI, OJIEX/[bI I MAaTE€PUATbHOI
KY/IBTYPBbI, ¥ HAOOOPOT — YTO MOJ, OfieXK/ja ¥ MaTepuanbHasi KyJIbTypa BO BCeM
pasHOOOpa3Ny CBOMX NPOSBICHNUIT MOTYT He TOJIBKO pPacCMaTpUBATbCS B KOH-
TEeKCTe COLMANBHBIX ¥ KYIbTYPHBIX TEOPUIl, HO 1 CHOCOOCTBOBATH MX Pa3BUTHIO.
MapupyT K IOCTaBJIEHHOI! Lje/IU IPOJIOXKeH Yepe3 K/IIoYeBble MMyHKThl — 3TO
TPYABL M30PaHHBIX, IEICTBUTEIBHO BENMKUX MBICTATENEN, B KOTOPBIX €CTb He-
KOe KOHIIeNITyabHOe WV UJeiiHOe 3epHO, CIOCOOHOe IPMHECTH IIOfbI Ha I107Te
TEOpUM MOJIBL; TaM, IJie Ji/IsI 9TOTO eCTb OCHOBaHMUsA, 00CYXaeTcsi, Kakoe Ipe-
JIOMJIEHVI€ 3T VMAeM Y KOHIIEIILIMY Y)Ke HAXOAMIN B paboTax aBTOPOB, MUIIYIIUX
0 MOfie, @ TaKXKe PacCMaTPUBAIOTCS APYrie BO3SMOXXHOCTHU UX VMHTEIPUPOBAHMS
B 9TY MCCTIE[IOBATENbCKYIO 00/IacTb.

B Hameit KHUTe CTOBO «MOJja» MCIIO/Ib3yeTCsA B CAMOM IIMPOKOM CMBICTIE,
00 beMHSIONIEM TIPEACTABIEHNs 00 OfleX e, BHEMTHOCTI U CTUIe. B Hamem
HNOHVMAaHMM, MOJIa — 3TO YaCTh MaTe€PUAIbHON KY/IbTYpPbl U CUMBOJIMYECKas
cucrema (Kawamura 2005). 9To 1 npuObIIbHAasE MHAYCTPUS, 3aHMMAIOIASACS
IPOU3BOJCTBOM ¥ COBITOM BIIOJIHE MATE€PUATbHBIX TOTPEOUTENTBCKIX TOBAPOB,
Y COUMOKY/IBTYPHAsl CU/Ia, aKTUBHO 3a/IeliICTBOBAHHAs B AMHAMUYECKUX HPO-
[jeccax, XapaKTepHBIX [UIsI MOJEPHOCTYU M MTOCTMOJIEPHA, M HeMaTepuaibHast
3HaKoBasA cucreMa. Mojia COCTOUT U3 Belell M 3HAKOB, MOJja — IUIOf, MHIUBY-
IyaJIbHBIX ¥ KOJUIEKTMBHBIX YCU/INIL, BCEX €€ areHTOB OObeMHAIT MPAKTUKN
IPOM3BOJCTBA, HOTPeOIeHNs, JUCTPUOYLIUM 1 perpe3eHTanun. VccnegoBanus
MOJIbI HeM30€XXHO OXBATHIBAIOT IIMPOKNUIT KPYT BOIIPOCOB — OT IPOM3BOACTBA
10 TOTpeb/IeH s, BK/II0Yasi CMBIC/IOBbIE CUCTEMBI M IPAKTUKY O3HAYMBAHUSA; CO-
OTBETCTBEHHO, PabOTAIOLIMM B 9TOJ 06/1aCTM y4eHbIM HeOOXOAMMa OOIIMpHast
TeopeTuyecKas M MeTOAONOrYecKast 6a3a, NCIOb3YIOLast MHCTPYMEHTapuil
MHOXXeCTBa AUCUUIUIVH. [I09TOMy HeT HU4Yero HeoOBIYHOTO B TOM, YTO JICCIIe-
JOBAaHUSA OfeKIbl, MOOHBIX CTU/IEN U YeJIOBeYeCKOV BHEIIHOCTU KaK TaKOBOIA,
KOTOPBIMU BIUIOTH [I0 Havaja 1980-X rOf[OB 3aHUMAIUCh B OCHOBHOM MCTOPUKM
KOCTIOMA, VICKYCCTBOBE/IbI ¥ My3elfHble KypaTOphbl, IPUBJIEKIN BHUMAaHNe aH-
TPOIIOJIOTOB, IMHTBIUCTOB U Ky/nbTyponoros (Burman & Turbin 2003; Mora et al.
2014). BaaumopeiictBue ¢ xynpryponorueit (cultural studies) saunrenpHO cro-
COOCTBOBAIO PaCUIMPEHNI0 06/1aCTU MCCIeOBaHNII MOJIbL, KOTOpas B pe3y/Ibrare
BoOpasa B cebs 6ormee ob1ye colManbHble, KY/IbTypHbIe I 9KOHOMUYECKIE BO-
npocsl (Breward 2003). Crenn¢uka KyabTypoorniecKux UCCIeoBaHmil TAKOBa,
YTO OHY BCET/ja OKa3bIBAIOTCS MEX/VCIVIUINHAPHBIMY, ¥ OO/IBIINHCTBO TEOPUIL,
KOTOpbIe OYAYT 00CYXX/AaThCsl B 9TON KHUTE, OCTABM/IN TOT MU VHOIL CTIef B CO-
BPEMEHHOII KY/IbTYPOIOTHN.
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3HayeHMe CaMOTrO TepPMUHA «VICC/IEOBAHMS MOJIbI» IIOCTENIEHHO CTAaHOBM-
JI0Chb BCe Ooyee IMPOKNM, 1 TeTlepb OH 00beAVHACT MHOXXECTBO MCCIIEOBATe Ib-
CKMX HAIIpaBJIeHWIT, CBA3aHHBIX C Pa3HBIMYU HAYYHBIMM AMUCLUIUIMHAMM — UCTO-
pueit (BKIOYas UCTOPUIO KOCTIOMA), bunocodueil, COLMONOTHEl, aHTPOIIONO-
Tueit, Ky/IbTYpOIorKel, a Takke ¢ pemmHosorueit (women's studies) u Teopueii
MacCcoBBIX KOMMYHMKaunmit (Mora et al. 2014). B koHTeKcTe MCC/IeTOBaHMIT MOIBI
OKa3aJuch BOCTPeOOBaHHBIMY CaMble pasHble MOAXOMbI, OT 0OBEKTHO OpUeH-
TMPOBAHHBIX, TO €CTb COCPEOTOYCHHBIX Ha MaTepUa/IbHBIX aCIIeKTaX MOJBI, O
COILIVIOKY/IbTYPHBIX, HAlle/ICHHBIX Ha BBIABJICHNE IIOJOIUIEKN aKTYaIbHbBIX /IS
MOJIBI TIPOLIECCOB M SIBJICHMIT, TAKMX KaK I706anm3anius, OCTKOIOHMANTN3M,
a TaK)Ke CBA3aHHBIX C aHAIM30M ee HeMaTepUa/lIbHbIX aCIIeKTOB, K IIPUMepY TOM
pO/IN, KOTOPYIO OHA UTPaeT KaK KpeaTUBHast MHAYCTpYs (0 I/I06anm3amyy MOJBI
cM.: Maynard 2004; Rabine 2002; o nocrkononnanmsme — Hendrickson 1996;
Root 2013; 0 MecTe MOfBI B PSSy KpeaTMBHBIX oTpacieil — Rantisi 2004; Santagata
2004).

Takum 06pa3oM, UCCIELOBAHVISI MOJIBI 11O OIIPE/IEIEHNIO SBISIOTCS MEXK/IVC-
LIUIUIMHAPHON 06/1acThio. JJaske CIIelManu3upysAch B KaKO-TO OfHO AVCIVIIIIN-
He, JOIYCTUM, B UCTOPUM M300pasUTeIbHOIO MCKYCCTBA WIN B MaTepyajbHON
QHTPOIIOJIOTHY, COBPEMEHHBIN YUEHBIII HY)KHAeTCsI B 3HAHWSX 1 CBEAEHMUSAX, 110-
YepIIHYThIX U3 CMEXHBIX AVICLUIUIVH, a 3HAYUT, JO/DKEH MMeTb O HUX JJOCTa-
TOYHO SICHOE TIpeCTaB/IeHre. DTa KHIATA IIOMOXeT CTY/IeHTaM U CIIeLManucTaM
COPMEHTHPOBATHCSI B MHOT00Opasuy MPefIOChIIOK, OT KOTOPBIX MOXKHO OTTAjI-
KIBATbCA B IIpoliecce OCMbICTIeHN Mopabl. Korja mnccmegoBarens pemaer cocpe-
JIOTOYUTBCS Ha M3YyYEHUM OIPee/IeHHOTO aclleKTa MOJbI, HallpuMep BbIOupas
MeX/y IPOU3BOACTBOM U HOTpeOIeHreM WX MEXAY CIIoco6aMu perpe3eHTa-
VM B MacCMeMa I MaTepuaabHOCTBIO OfIEXKMbI, KM3HEHHBIM IIVIKJIOM Bellelt,
OH JI0/DKEH HAaNTI COOTBETCTBYIOLINIT COflePXKaHMIO PAOOThI METOHO0/IOTNYECKII
HIOZIXOJ] ¥ TeOpeTNYecKywo 6asy, 4ToObl 0becrednTh 9P PeKTUBHBIL cOOP HEOO-
XOMMOlt MH(OPMALUY U JO/DKHBIM 00pa3oM ee MHTepIpeTnpoBarh. IIpencras-
JIeHHasl B KHITE OL|eHKa M30paHHBIX KOHLENIUII U TeOpPUiT B KOHTEKCTe MCCIe-
JIOBaHNIT MOAbI OTKPBIBAET IIepef] YNTATENAMY MUPOKYIO IePCIeKTHBY, I03BO-
JISIIOILYI0 BBIOPATh TeOpeTUYeCKye OPMEHTUPbI, KOTOpble OYAYT CIOCOOCTBOBATH
6oree rybokoMy 1 60/Iee KPUTUIHOMY OCMBIC/IEHUIO MOJBIL.

Mpbicip, cTaBIIash KpaeyronbHbIM KaMHeM B (DyHIaMeHTe 3TOM KHUTH, CO-
CTOMUT B TOM, YTO O/1arofaps BeIMKUM TEOPETUKAM IIPOLIIbIX OKOEHNIT MbI
pacrionaraeM 6eCIieHHBIM apCeHAIOM CPECTB, HEOOXOAMMBIX JI OCMBIC/ICHNUSA
MOJBI, @ ITyTh K ITIOHMMAHMIO ee peHOMEHa JIEXKUT Yepe3 TeOpeTUIeCcKIii aHa-
nu3. CornacHo ompefenennto, fJanuomy [Hasupom u [xynueit I>kepu B «bosnb-
mom coryonorndeckoM cnosape» (Collins Dictionary of Sociology), Teopusa —
3TO «COBOKYITHOCTb I'MITOTE3 MV CYXKAEHWI, CBSI3aHHBIX TOTMYECKUMU UTIN
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MaTeMaTN4YeCKUMY apryMeHTaMy, KOTOpble HaIllpaBJIeHbl Ha 00'bsCHEHNE HeKOM
0071aCT SMIIMPUIECKON PeaNbHOCTY VU OILIPEie/IeHHOTO poja siBleHus» (Jary
& Jary 1995: 686). TakuM 06pa3oM, TeOPETUIECKM OCMBICIUTD MOJY — 3HAUUT
cpopMMpOBATDh CY>KAEHNUA M apTyMEHTBI, CIIOCOOCTBYIOIIYE JTy4IIeMy ITOHMMA-
HUIO ee JIOTMKM U MPOsIB/IeHNIt. 3ajadya Teopun — OOBSCHUTD CYTh MHOTOYVIC-
nenHbix npaktuk (Williams 1983), o6ecrneunBamomux CyuecTBOBaHIE MOJBL:
MPAaKTUK pernpe3eHTaly, TPOU3BOACTBA U MOTPeOIeHN.

J/1s1 IpOTVBHUKOB TEOpUY ee MHTEIEKTYaNIN3M — 3TO [IOBOJ, PaCKPUTUKO-
BaTb ee abCTPAKTHOCTb, OTOPBAHHOCTD OT peanbHOI Xus3Hu. OfHAKO, KaK 3aMe-
tun Teppu VITITOH, «B IeICTBUTETBHOCTU CIIOKHOCTb TEOPUU MPOUCTEKAET He
U3 ee V3OLIPEHHOCTH, a U3 Yero-TO MPsIMO IPOTHUBOIIONIOKHOIO — TaK KakK i ee
HOHMMAaHVSI HAaM HEeOOXO[VIMO BEPHYTbCA B A€TCTBO, OTBEPTHYB TO, YTO KaXKeTCs
caMo co60J1 pa3yMeoIMCs, ¥ OTKa3aBIIVCh IIPUHIMATb Ha BEPY XUTPOYMHBIE
OTBeTbI ABVDKMMBIX Ty4IIMMu o0y eHnsamu crapmux» (Eagleton 1990: 34-35).
VIHBIMM CTIOBaMM, U CTYZIEHTY, ¥ CIIEIMA/INCTY, He IepBbIil TOj 3aHNMAIOIeMy-
Csl BOIIPOCAaMM MOJIbl, HEOOXOAVMMO BpeMs OT BPeMeH! OCBOOOX/aThb pasyM OT
npenyOeXeHMit ¥ CTaBUIMX OOIIMM MeCTOM HJiell, YTOOBI MOTYINTh BO3MOXK-
HOCTb OKVHYTbH IIOJI€ MCCTIeIOBAHNA CBEXXIM, He3aMyTHEHHBIM B3ITIAOM. BoT
II0YeMy 3HAKOMCTBO C Pa3/IMYHbIMIU TEOPUAMM MOXKET CIIOCOOCTBOBATD Ty4IIEMY
MOHVIMAaHUIO MOHBIX IIPOLleccoB. PaccMaTpuBas Mony CKBO3b IIPU3MY TEOPUN,
MBI y>Ke He MOXKeM BOCIHPUHIUMATD ee IPOSB/IeHN KaK HeYTO CaMOOYEeBIIHOE
U eCTeCTBEHHOE — Y HAaC HOSBJIAIOTCS BOIIPOCHL, M B pe3y/IbTaTe HAM YAAeTCA
YCTaHOBUTH KPUTUYECKYIO AVCTAHLINIO, HEOOXOAVMYIO IJIs1 TOTO, YTOOBI yBUIETH
U B IIOJTHOJ Mepe OLIEHUTDb C/IOXKHOCTb, MHOTOTPAHHOCTDb I MHOTOYPOBHEBOCTD
Mozbl. Hanpumep, B raBe 16 JI>koaH DHTYUCT JeMOHCTPUPYET, KaK MOHATHE
«aKTaHT» B MHTepnpeTanuyu bpyHo JlaTypa MO>KeT ITOMOYb HaM IEPEOCMBICTIUTD
POJIb He-4elTO0BeYeCKNX YIACTHMKOB B CO3JJaHMM MOABL A B ouepke PpaHUeckn
Ipanarsl, mocBamenHoi Muxanny baxtuny (r1aBa 6), ero KOHI[eNIMs IPOTecKa
IpefcTaBlIeHa KaK K04 K IIOHVMaHNMI0 TPaHCIPECCUBHOI IIPUPOABI COBPEMEH-
HOTO 3KCIIepMMEHTA/IbHOTO An3aitHa. B cBor ouepenb, AHbec PokaMopa B I1aBe
14 TIOKa3bIBaeT, Kak Teopus nojeit I1bepa bypabé Bo3BpaliaeT HaM yTpaueHHOe
MOHMMaHMe TOTO, YTO TBOPYECTBO — 3TO KOJJIEKTUBHBIN IIPOIeCcC, a MOHAs
KOJUIEKIVSL He IJIOf, BOOOPa)KEHNS OT/e/IbHO B3STOrO MHAMBU/A, CIOCOOHOTO
00xoaNTbCsA 6e3 MOAIEePKKM COLYMa, HO NMPOAYKT, CO3AAHHBIN B pe3y/bTaTe
B3aIMOJIEVICTBYSI PA3NIMYHBIX COLMATbHBIX, 9KOHOMIYECKIX ¥ KY/IbTYPHBIX CHIL.
B rmaBe 4 Ilutep Makuwun npenaraet B3ITIAHYTh Ha MOZY IJTa3aMM TE€OPETUKA
noBcegHeBHOCTY [eopra 3uMmerns, 4TOOBI YBUAETDh Ayaau3M ee JIOTMKM, BBI3bI-
BaloIlell B YeJIOBEKe >KeJlaHye ITOXOAUTD Ha OPYIMX M BMECTe C TeM BBIFE/NATHCS
Ha uX (oHe, MK, TOBOPS MHBIMU C/IOBAMMU, YTOOBI OHSATH, YTO MOJIa OAVHAKOBO
IPUBETCTBYET U eAMHOO00pasne, U pasandusl.
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